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Greetings String Nuts.  So, far, this has been a 
pretty exciting summer, string-wise.  At Hrim 
Schola, we started handing out silk for our on-going 
medallion cord project.  The cords will be presented 
to Their Highnesses Balfar and Luna either at their 
Coronation this Fall or at an event shortly 
thereafter.  You can get all the details on how to 
participate from me, so if you’re interested, please 
let me know.  If you need silk for this project, you 
can buy it directly from the Guild and the proceeds 
go for photocopying and postage costs for this and 
future issues of Knot Now.  Just drop me a note and 
let me know how much you want.  Cones are 1,000 
yards each for $1.  It doesn’t get much cheaper than 
that.  Thank Goodness for Bulk Silk! 
 
I’d also like to welcome you to our Special Tablet-
Weaving Edition of Knot Now!  Special thanks 
goes to our Authors for this Issue: Mistress Mirabel 
Belchere, Mistress Thora Sharptooth and Lord 
Gauen Wydefare, for taking time out of their Busy 
Pre-Pennsic schedules to help us all understand 
Tablet Weaving a little better. 
 
If anyone has questions or ideas for events at which 
we can hold meetings, please feel free to contact me 
at angharad@capital.net or (518) 273-6856. 
 
In Service,  
 

Angharad 
Setting Up Your First 
Tabletweaving Project 

 
By Mistress Mirabel Belchere 

 
It isn’t as hard as you may think to get started with 
tabletweaving!  The directions below outline how to 
begin your first project, a two-color band that is 16 
cards wide. 
 
Materials 
 
Yarn 
 
For your first project, I recommend starting off with 
an inexpensive yarn such as crochet cotton, which is 
easily available at K-Mart or Wal-Mart in a variety 
of colors.  It’s durable, weaves up quickly and if the 
band doesn’t come out perfectly later on, you 
haven’t spent a lot of money on the materials.  
Medieval yarns used for tabletweaving were 
typically much narrower in diameter and were of 
silk, wool or linen.  However, today’s crochet cotton 
is one of the very best yarns out there for getting 
started.  
 
It’s important to calculate how much yarn you want 
to buy before you go shopping!  To determine how 
much you will need, use the following formula.   
 
Desired finished length of project in yards + 
1 yd (wastage on either end of the project) + 



10% of the desired finished length (take-up 
for the weaving) 
 

Multiply that number by the number of cards you 
will be using (for this project, 16). 
 
Multiply that number x 4 (for the four holes in each 
card). 
 
Add 20% to that number (for weft).  
  
So, for a 16-card project that will be 2 yds long 
when finished, the formula would look like this: 
 
2 yds finished length + 1 yd wastage + .3 yds take-
up = 3.3 yds 
3.3 yds x 16 cards = 52.8  
52.8 x 4 holes/card= 211.2 yds 
211.2 yds + 42.24 yds (20% weft) = 254 yds. total 
(rounded up to the nearest yard). 
 
It’s always better to have too much thread than not 
enough, as you may find that you need it later on, so 
plan for a little extra, just in case.  
 
Loom 
 
Most weavers find that using a loom (or some type 
of setup to keep the tension on the project fixed) 
makes the process of tabletweaving much easier 
than weaving backstrap.  (Backstrap weaving is the 
process by which the weaver ties one end of the 
weaving to a fixed object such as a door knob and 
the other end of the weaving to themselves.  
Tension is applied to the project by leaning 
backwards, and for many people, this can cause 
back discomfort.)  A simple starting loom is easy 
and inexpensive—two c-clamps and a 2x4, length 
of your choice (that will depend upon how much 
space you have in which to work).  I usually use a 
6’ 2x4.  The nice thing about this setup is that you 
can use it for warping (see below) and then just 
leave your project on it for weaving.  Please note 
that the length of your 2x4 will determine how long 
you can make your project.  A 6’ 2x4 is 2 yards 
long, so a warp of that length will only yield 

approximately 1.25-1.5 yards’ worth of finished 
weaving.   

  
Tablets 
 
The tablets that were most frequently used in the 
Middle Ages were square with a hole in each corner, 
and those are the type of tablets that should be used 
for the project described below.  It is possible to 
make or buy these cards, and some sources for 
purchase are listed below.  However, if you don’t 
have much money to spare, or if you’d just prefer to 
make your own, they’re quite straightforward to 
make.   
 
First, buy yourself a deck of playing cards at your 
local dollar store.  Next, cut each playing card off so 
that it is square, and then round off the edges of each 
card using a pair of scissors.  (Be careful to make 
sure that the cards are the same size.)  After that, 
punch a hole in each corner of each card using a hole 
punch.  It’s important to make sure that the holes 
aren’t too close to the edge, or the threads may catch 
on neighboring cards.  However, you also want to 
make sure that they aren’t too close to the center, as 
that will make it hard to find the shed later on.  A 
good way to determine the proper distance is to draw 
a circle on the card that touches the center third of 
each side of the square and an X from corner to 
corner.  The point where the circle and the line for 
the X intersect is where you should punch your 
holes.  It is important to make sure that the holes in 
your cards line up, or they can become hard to work 
with later, so do this carefully.  Punch just 2-3 cards 
at a time if you’re doing them in groups, as punching 
holes in larger stacks can sometimes cause the holes 
to rip or fray, again making the cards hard to work 
with later.   
 

Once done, write the letter A, 
B, C or D above each hole of the card, 
clockwise from left.  (Commercially-



produced cardboard or plastic cards come 
with A,B,C & D already imprinted on them.)  

Shuttle and/or beater 
 
You will need a shuttle to hold your weft thread as 
well as a beater to pack the weft down in between 
each pick.  Some shuttles come with a sharpened 
edge that allows it to double as a beater.  If you’re 
making your own, you can make a shuttle out of 
something as simple as a business card with a V 
notch cut into each end.  For a beater, you can use 
a letter opener, butter knife or a ruler (make sure to 
use the duller side of the knife or ruler if either has 
a really sharp edge so that it doesn’t cut into your 
yarn when you use it). 
 
Choosing colors 
 
I recommend choosing colors with high contrast 
for your first project.  That way, your patterns will 
be easy to see from a distance.  For this first 
project, you will need two separate colors--two 
spools of each color, for a total of four spools.  
Please note that spools of crochet cotton come 
wound with hundreds of yards per spool.  
Therefore, you may want to divide the spools into 
smaller spools if you have or can borrow a ball-
winder, or else you may want to make 
arrangements to share the extra crochet cotton with 
a friend.  Otherwise, make sure you really like the 
colors you choose, since you’ll have lots of crochet 
cotton to spare! 
 
Warping 
 
There are two different ways to warp a project for 
tabletweaving.  The first involves cutting all the 
threads to the same length (in the case of a 2-yd. 
long project, you would cut each thread to 3.3 yards 
long) and then threading one thread at a time 
through each hole in each card.  Once each card has 
all four holes threaded, tie it off to your c-clamps 
and repeat the procedure with the next card.  This 
warping method is particularly well-suited for 
threaded-in patterns where each card carries threads 
of different colors in different holes of the card.  Be 

aware, though, that it’s easy for the cut threads to get 
tangled if you’re warping using this method,  

so be careful!  It helps if you measure and cut the 
threads for just one or two cards at a time rather than 
the entire set all at once, and tie each card off to the 
c-clamps immediately after you have threaded it. 
 
The second method of warping, commonly called 
“continuous warping,” is considerably faster than the 
method described above.  It is best suited for patterns 
in which each card contains the same color threads in 
the same holes, such as in the project below.  To do a 
continuous warp for the following project, you will 
need four spools or cones of thread, two of a light 
color and two of a dark color.  Set up your c-clamps 
and 2x4 so that the c-clamps are at opposite ends of 
the 2x4 (as far away from one another as possible), 
and place your four spools of thread on the floor.  (If 
you have or can make some method to keep them 
from rolling around on the floor once you start 
pulling thread from them, all the better, especially if 
you have cats or small children!)  Set 4 of your 16 
cards aside and take the other 12 cards in one hand.  
Put one thread through each set of holes, all the way 
through the pack from front to back.  Place the two 
dark threads in holes A&B and the two light threads 
in holes C&D.  Tie a loop in the end of the four 
threads and place it around one c-clamp.  Next, 
holding the entire pack in one hand, draw the pack 
and threads down the length of the 2x4 towards the 
second c-clamp.  Keep all four threads under tension 
the entire time that you are doing this.  When you are 
about halfway along the 2x4, pull one card off the 
pack and leave it dangling there.  (The cards will 
only come off the pack in one direction.)  Take the 
whole pack, threads included, and wind them around 
the second c-clamp, moving back towards the first c-
clamp, again, keeping the thread under tension at all 
times.  At about the same point where you dropped 
the first card, drop a second card on this side.  
Continue winding around the two c-clamps, 
dropping a card on each side until you are out of 
cards.  Then, cut the four threads off and tie them to 
the c-clamp or to your starting loop.   
 



The two selvedge (or outermost) cards on each side 
of the pack need to be threaded with the same color 
in all four holes, so those four cards will need to be 

threaded individually and tied off to your c-clamps 
as described in the first method of warping. 

 
The weaving process 
 
Organize the cards so that the two holes carrying 
the dark thread are closest to you (one will be on the 
top and one will be on the bottom). 
 
1 - Pass the weft through the shed.  Leave a small 
loop of weft sticking out. 
 
2 - Turn all of the cards ¼ turn (90 degrees) 
forward; that is, away from you/away from what 
will be the finished part of the weaving. 
 
3 - Using your beater (or the beveled side of your 
shuttle) beat the weft down towards you 3-5 times. 
You can beat it down as hard as you like—you 
won’t cause damage to the band by beating it too 
hard unless you are using something that’s really 
sharp as your beater (such as the serrated side of a 
serrated knife).  
 
4 - Pull the weft until the small loop is snug up 
against the side of the band. 
 
5 - Pass the weft through the shed in the opposite 
direction, leaving a small loop of weft sticking out. 
 
6 - Repeat steps 2-5 for 3 more picks, and then 
begin following pattern #1 as shown below. 
 
You will find as you are weaving that the project is 
going to get tighter and tighter on the loom.  This is 
normal, and is what is referred to as “take-up” (the 
10% you added to your project when calculating the 
overall length).  When the cards get too hard to turn, 
loosen the c-clamp closest to you and move it 
inward slightly until the pack is loose enough to 
turn again. 

 

You will also find that the area on the other side of 
the cards is twisting.  This, too, is normal. 

  
 
Sources for Materials 
 
Crochet cotton—Wal-Mart, K-Mart, e-Bay, garage 
sales  
 
Commercially-made tablets 

 
Robin & Russ Handweavers  

http://www.robinandruss.com/  (cardboard cards) 
Halcyon Yarn http://www.halcyonyarn.com 

(cardboard cards) 
Lacis http://www.lacis.com/ (lightweight 

plastic cards) 
 
Commercially-made shuttles 

 
Robin & Russ Handweavers 
http://www.robinandruss.com/  (note that any 
shuttle over about 8” in length is likely to be 
unwieldy for tabletweaving.) 
Halcyon Yarn http://www.halcyonyarn.com 
 

Patterns 
 
If you take a close look at the sides of each of the 
cards, you will see that on the left side of the pack, 
most or all of the threads on the cards come in on 
the right side and out of the left side of the card 
(with “in” being the holes furthest from you and 
“out” being the holes closest to you).  This is 
referred to as “Z” threading, because if you look at 
the card, the angle the thread makes as it passes 
through the card is the / angle that you find in the 
letter Z.   Most or all of the threads on the right side 
of the pack go in on the left side and come out on 
the right side of the card.  This threading is referred 
to as “S” threading, as the angle the thread passes 
through these cards is the \ angle that you find in the 
letter S.  Check and make sure that on cards 1-8, the 
threads come out on the left (Z-threaded), and that 
on cards 9-16, the threads come out on the right side 
of the card (S-threaded).  It is possible to switch 



which direction the thread comes out of the card by 
taking the whole card and twisting it on its 
horizontal axis (sideways).  Each card will only 

twist in one direction, so if you need to twist the 
cards so that they are lined up properly, do this 
before starting the first four picks that precede pick 
number 1 on the pattern (see “the process” as 
described above).  
 
For picks 1-17, turn all the cards forward ¼ turn (90 
degrees) at each pick.  You can repeat these picks as 
many times as you would like until you feel that 
you have the rhythm of the weaving.   
 
Pick   Forward turn Backward turn  Twist cards  
 
1 1 - 16    
2 1 - 16    
3 1 - 16    
4 1 - 16    
5 1 - 16    
6 1 - 16    
7 1 - 16    
8 1 - 16    
9 1 - 16    
10 1 - 16    
11 1 - 16    
12 1 - 16    
13 1 - 16    
14 1 - 16    
15 1 - 16    
16 1 - 16    
17 1 - 16    
One way to change how the pattern looks is to alter 
the S & Z threading of the cards all the way across 
the band.  In pick #18, turn all the cards forward 
and then twist the cards listed.  This will set your 
cards up so that every other card is threaded Z-S-Z-
S.  Continue weaving picks 19-36 and see the 
change that the threading direction makes.  
Alternate S-Z threading actually looks a lot like 
knitting, and early tabletweaving finds threaded this 
way were sometimes mistakenly identified as 
knitted until the archaeologists wizened up!  You 
can repeat picks 19-36 as desired. 

18 1 - 16     
  2; 4; 6; 8 - 9; 11; 13; 15  
19 1 - 16    
20 1 - 16    
21 1 - 16    
22 1 - 16    
23 1 - 16    
24 1 - 16    
25 1 - 16    
26 1 - 16    
27 1 - 16    
28 1 - 16    
29 1 - 16    
30 1 - 16    
31 1 - 16    
32 1 - 16    
33 1 - 16    
34 1 - 16    
35 1 - 16    
36 1 - 16    
For picks 37 & 38, turn just the cards listed below 
and don’t turn the others.  (This is called idling.)  
This will change the pattern to give you checks. 
37 1 - 2; 7 - 10; 15 – 16     
38 1 - 2; 7 - 10; 15 - 16     
39 1 - 16    
40 1 - 16    
41 1 - 16    
42 1 - 16    
43 1 - 16    
44 1 - 16    
45 1 - 16    
46 1 - 16    
47 1 - 16    
48 1 - 16    
49 1 - 16    
50 1 - 16    
51 1 - 16    
52 1 - 16    
53 1 - 16    
54 1 - 16   
For picks 55 & 56, turn just the cards below and let 
the others idle.  This will set your cards up so that 
you can go back to weaving stripes.  
 
       



 

 
55 1 - 2; 7 - 10; 15 - 16    
56 1 - 2; 7 - 10; 15 - 16    
57 1 - 16  
58 1 - 16    
59 1 - 16    
60 1 - 16    
61 1 - 16    
62 1 - 16    
63 1 - 16    
64 1 - 16    
65 1 - 16    
66 1 - 16  
You may be noticing by now that a lot of twist is 
building up on the far side of the cards.  This is 
normal.  You can release some of that twist by 
turning the pack ¼ turn backwards (towards 
you/towards the finished weaving) during each pick.  
Go back to pick #19 and start turning the cards 
backwards instead of forwards.  You will notice that 
there is a slightly wider stripe where you change the 
turning direction, and you will also see (and feel) a 
tiny lump at the selvedges from where the turn 
occurs.  This is normal.  You’ll notice right away 
that the little chevrons are now pointing in the 
opposite direction.  If you weave from picks 19-66 
again, you will undo much of the twist. 
 
Two-color warps such as the one you have been 
working with allow the weaver to weave many 
different techniques in tabletweaving.  Future issues 
of Knot Know will cover double-face, Egyptian 
diagonals and 3/1 broken twill, all of which utilize 
this same warp setup.  
 

 
 
 

 
 

 



 
Yes, But What Does 

That Mean?: A 
Synoptic Tablet 
Weaving Lexicon 
for Beginners 

 
by Þóra Sharptooth 

© Carolyn Priest-Dorman 2002-2003 
 

A number of excellent instructional books are 
available for beginning tablet weavers.  However, 
they don't all use the same words to mean the same 
things.  Teachers of tablet weaving don't all learn 
from the same sources, either, so you can't avoid 
this problem simply by learning from gurus instead 
of books.  It can be very frustrating to learn one set 
of technical vocabulary and then discover that 
another instructor or book uses a different set! 

 
Among the influential sources for vocabulary in 
English are the works of Mary Meigs Atwater, Peter 
Collingwood, Candace Crockett, Russell Groff, 
Egon Hansen, and Otfried Staudigel (see 
bibliography).  Most other sources derive from one 
of these five.  This article is designed to compare 
and contrast the beginner terminologies used in 
these sources (with occasional references to other 
sources) in order to help you translate vocabulary 
from one version to another and, in the process, 
figure out what it all means.  It's aimed at beginners, 
so only some vocabulary terms are included.  Yet 
the included terms should suffice to get you off and 
started on your first few projects.  If you have 
trouble wading through all the terminology, just 
remember that you're, in effect, reading a 
dictionary.  Look up what you need and ignore the 
rest until you need it, and you'll get along fine. 

 
Atwater's book is the oldest of the group (1954), 
and Groff's and Crockett's the second-oldest 
(original publications 1969 and 1973).  Most of the 
plethora of books from the early 1970s that include 

tablet weaving use vocabulary like either Groff's or 
Crockett's.  Collingwood's terminology is generally 
the most rigorous from the perspective of structural 
analysis, although Hansen's analysis of a few of the 

early techniques has turned out to be the more 
insightful.  Also, Hansen's terms are frequently 
shorter and punchier, making them easier to drop 
into normal conversation.   
 
However, while Collingwood wrote in his native 
English, Hansen's terms were translated from the 
original Danish.  Sometimes the translations 
resonate, sometimes they don't.  Staudigel's 
terminology, the youngest of the group, stands 
Collingwood's on its head, for reasons that will 
become clear below. 
 
A Basic Assumption – Most works on tablet 
weaving assume that the weaver sits at or near one 
end of the warp, looking toward the far end of the 
warp, and that the weaving proceeds away from the 
weaver.  This is not the only way to tablet weave, by 
any means, but it is the most common.  Accordingly, 
most sources leave unsaid this basic assumption.  
Thus you will need to keep it in mind as a spatial 
reference.  Once you've internalized it, it will 
become easy for you to adapt this frame of reference 
toward the less common weaving orientations. 
 
Direction the Cards Face – Commercial weaving 
tablets are generally printed on one side with letters 
for each of the four holes.  Many authors take the 
sidedness of tablets into account when explaining 
their setups, and it is critical to the success of their 
patterns that you follow their expectations.  
However, there is even less consistency on this 
point than elsewhere.  Beginners, don't be 
discouraged if this paragraph seems confusing; just 
look for the author you need to know about and 
ignore the rest for now.  Now then, climb aboard 
and hang on!  Atwater says that the tablets should 
face right, with Card 1 on the far right of the pack.  
Hansen agrees with this, but only for right-handed 
people; he says left-handed people should read his 
patterns upside down and backwards!  The Snows 
and Staudigel say that the tablets should face right, 



with Card 1 on the far left of the pack.  Crockett 
says the say the same thing, only mirrored: the 
printed side of the tablets should face the weaver's 
left, with Card 1 on the far right of the pack.  Groff  

says the tablets should face left, with Card 1 on the 
far left of the pack.  But Collingwood transcends the 
entire question, expecting you to figure out 
everything based on his very informative graphs 
and threading instructions.  If your mind works like 
that, it's a very liberating approach; otherwise it's 
unbelievably confusing! 

 
Threading Direction – If you want a tablet to be 
able to turn in the way that is common to tablet 
weaving, then there are only two (opposing) ways it 
can be positioned on its four warp threads. These 
two possibilities are called threading directions.  
See the left half of each illustration below for the 
two possibilities.  You will note that the two tablets 
are labeled in their centers with an S and a Z.  These 
stand for "S-threaded" and "Z-threaded."  The S- 
and Z-threaded terminology is extrapolated from 
international conventions for describing textiles, 
and was first popularized for use in tablet weaving 
by Collingwood.  It describes an unambiguous 
visual clue you can find for yourself by assuming 
the Basic Assumption position and then looking 
down at the warp.   The slant made by the thread as 
it goes through the tablet, viewed from above the 
warp, goes in the same direction as the stroke in the 
middle of the letter:  \ for S-wise and / for Z-wise. 
See the right half of each illustration below for 
examples. 

 

 
 

Many tablet weaving instructional books, however, 
use different words to describe these two possible 
threadings.  Confusingly, Staudigel also uses the 
terms S- and Z-threading, but he uses them to mean 
the opposite of Collingwood!  That is, he uses the 
terms to describe the appearance of the tablet 
(again, when viewed from the Basic Assumption 
position) rather than the direction the thread takes 
through it.  However, other authors (e.g., 
Hendrickson and Spies) who use the terms S- and 
Z-threading follow Collingwood's usage.  Groff and 
the Snows use "threaded up" for S-threaded and 
"threaded down" for Z-threaded. Crockett, on the 
other hand, uses L for "left-threaded" and R for 
"right-threaded."  This system works if you look at 
the face of each tablet; the preponderance of visible 
thread (to the left of center, or to the right of center) 
tells you whether the card is left- or right-threaded.  
Peter Collingwood's mnemonic for "translating" his 
understanding of Z- and S-threading (as opposed to 
Staudigel's–are you confused yet?) to R- and L-
threading is "SaLaZaR," i.e., S=L and Z=R.  
Accordingly, Crockett's or Hansen's "left" threaded 
equals Collingwood's S-threaded.  Crockett's or 
Hansen's "right" threaded equals Collingwood's Z-
threaded. 
 
So here's a table of equivalents.  Keep in mind that 
it's Collingwood's terminology I have illustrated 
above, and you should be able to work out what you 
need. 
 
Collingwood S threaded Z threaded  
 
Atwood               threaded Down       threaded Up  
Crockett               Left threaded          Right threaded 
Groff                    threaded Down       threaded Up 
Hansen                 from the Left          from the Right 
Hendrickson        to the Left               to the Right 
Snows                  threaded Down       threaded Up 
Staudigel             Z threaded               S threaded 
 
Alternately threaded – Tablets alternating Z and S 
(or S and Z!) threading across the warp; 
accordingly, each tablet will be threaded in the 
opposite direction from its two next-door neighbors.  



Hansen sometimes calls this "back to back"  In 
other European writings it's sometimes called 
"threaded left and right in pairs." 

 
Home Position – The position the tablets take before 
weaving begins, specifically with reference 
 to which holes go "up" when viewed from Basic 
Assumption position.  Not all sources use the term, 
but often the ones that do so rely on designs in 
threaded-in techniques, i.e., Atwater, Crockett, 
Groff, and the Snows. Atwater, Groff, and the 
Snows call for holes A and D to be uppermost, with 
the tablets facing the right.  Atwater calls this 
"beginning position," and Groff calls it "beginning 
position."  Crockett calls for holes A and D to be 
uppermost, while the printed side of the tablets 
faces left.  Hendrickson, in her instructions for 
double-faced weave, calls for holes B and C to be 
uppermost.  Any translations of one person's 
patterns into other arrangements should take this 
into account; otherwise they won't look at all like 
the pattern draft. 
 
Turning Direction – Usually expressed as "forward" 
or "backward," or even F and B for short. Crockett 
uses "away" for forward and "toward" for 
backward.  Atwater uses "clockwise" for forward, 
and "counter-clockwise" for backward. 

 
"Plain weave" – This term can be confusing because 
some of the less structurally sophisticated sources 
(e.g., Atwater, Crocker, Groff) talk about the 
normal or standard way of weaving as four forward, 
four backward.  But the weave structure of four-
strand warp twining, continuously turned in a single 
direction, is what sets tablet weaving apart from any 
other type of band weave.  Accordingly, from 
within the context of tablet weaving "plain weave" 
defines this basic weave structure.  Outside the 
context of tablet weaving, however, "warp twining" 
is the preferred term, so as not to confuse it with 
potholder weaving! Also called "ground weave" by 
Hansen and "plain tablet weave" by Staudigel. 

 

Threaded-in patterning – Hansen calls this "patterns 
as per diagram set-up."  Collingwood calls them 
"threaded patterns." 

 
That's more than enough for one issue!  Stay tuned 
for another installment in an upcoming issue. 
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Totally Tubular 
Tablet Weaving 

 
By Lord Gauen Wydefare 

 
Most tablet weaving finds are of flat bands; however, 
there is a significant subset of narrowwares that have 
been woven into a tube shape. While archeologists 
have found two tubular seal-tags from 12th Century 
England, one of the earliest examples to be studied is 
a seal-tag dated to 1294 C.E. and commissioned by 
John de Balliol, King of Scotland.1 England has also 
yielded tubular finds in London from the 14th 
Century.2  
 
Most of the finds are done in silk, but a few have 
been found in wool, with patterns both threaded-in 
and double-face. In general, the bands appear to have 
been made with a small number of tablets – sixteen 
or fewer3 – but there is at least one example of a 
band woven with thirty six tablets.4 The narrower 
bands create a round tube, while the much wider 
ones have the appearance of a flattened tube or two 
sided flat band. One anomaly in this family is a 
significantly earlier band, also English, which was 
woven in the early Tenth Century with only two 
cards. Rather than round or flattened, this 

                                                           
1 Henshall, Audrey, “Five Tablet-Woven Seal-Tags” 
Archaeological Journal v. 121, 1964, p. 161. 
2 Crowfoot, Elizabeth, Frances Pritchard, and Kay 
Staniland, Textiles and Clothing c. 1150-c. 1450, 
Suffolk: The Boydell Press, 2001, p. 135. 
3 Ibid. 
4 Henshall, p. 162. 

 

How Long is a Piece of 
String? 

 
Sad and Lonely asked: How long is a piece of string? There! 
I've been wondering that for years!!! Please help!! 
 
Yours desperately!! 
 
Sad and Lonely 
 
Dear Sad and Lonely 
 
A good question. In order to ascertain the answer to this 
question, we must perform a thought experiment. You can 
try and perform this experiment with an actual piece of 
string, but will probably cut your fingers. 
 
Take a piece of string, and cut it in half. You now have two 
pieces of string, each half the length of the original. Now, cut 
one of the halves in half again. Cut one of the remainders 
into half, and this again, etc. The fact is, that no matter how 
many times you cut the string into half, you will never 
achieve a state where the length of the segment reaches zero. 
 
So, eventually, you will have cut the string in half an infinite 
number of times, and hence you will have an infinite number 
of pieces of string which will all have a length above zero. 
 
Obviously, any value above zero multiplied by infinity 
equals infinity, and hence through logical deduction we have 
proved that any piece of string is infinitely long. 
 
I hope this clarifies the matter for you. 
 
Regards 
 
The Guru 
 



narrowwork gives the appearance of two cords laid 
juxtaposed, with the weft exposed on either side.5 
 
Uses for these woven tubes were many and varied. 
Rosaries, laces, purse strings, and seal-tags are 
among the examples found by archaeologists. 
Tablet-woven tubes also functioned as bindings for 
raw edges on clothing and on purses and pouches.6  
 

The creation of these bands does not differ greatly  
from the standard practice of tablet weaving. One 
begins with four-hole cards threaded in the usual 
manner. The difference comes from manipulation of 
the weft. Rather than passing the weft through the 
shed in alternating directions, that is, right to left, 
and left to right, turning and beating between each 
pass, one passes the weft through the shed in one 
direction only. Between each pass, the shuttle is 
returned to the originating side by passing it under 
the band as a whole. When the weft is pulled tight, 
what would have been the left and right sides of a 
flat band will instead come together to form a 
seamless tube (see figure 1). 
 

Peter Collingwood in Techniques of Tablet Weaving 
recommends weaving the band flat leaving under 
the band at each pass weft floats that later can be 
pulled taut to create the tube.7 His recommendation 
may be based on a particular problem of tubular 
tablet weaving, in that the method itself has a 
tendency to stretch out the pattern even further than 
regular tablet weaving does. However, weaving the 
band flat to pull tight later has its own set of 
problems. In my personal experience, the weft 
thread has a strong tendency to bind and catch, 
preventing a smooth transition from a flat band to a 
tube. A much neater way, also cited by 
Collingwood, is to pull the weft tight with each 
pass, and beat firmly. Using this method, the edge 
cords may seem to bunch up, but in the finished 
band, there will not be any significant compression 

                                                           
5 Collingwood, Peter, The Techniques of Tablet 
Weaving, McMinnville, OR: Robin & Russ 
Handweavers Inc, 1996, p. 272. 
6 Crowfoot, et al, p. 135. 
7 Collingwood, pp. 271-72. 

of the fabric. The disadvantage to this latter method 
is the aforementioned stretching of the pattern. 
 

To create not just a tube, but bindings for the edge of 
fabrics or leather, the same methodology applies; 
however, the weft should be attached to a sewing 
needle and passed through the material to be bound, 
rather than simply under the band (see figure 2). 
Make sure in doing so to leave at least a quarter-inch 
seam allowance, so the weft thread will not pull 
away from the material. The other element to keep in 
mind when binding materials with tubular 

 tablet weaving is the loom on which it is created. 
An inkle loom lacks the space for both fabric and 
hands in the manipulation of the weft. A better 
choice would be to stretch the warp between two 
fixed points in a straight line, such as on a board 
and stick loom. (For plans see Knot Now, Issue 1, p. 
7). 

 
In conclusion, weaving a tube is no more difficult 
than tablet weaving in general, and can create a wide 
variety of new applications and uses for this most 
noble narrowwork technique. 
 
 

 
 
 



 
 
 

Results from the Last 
Last Page Poll! 
 

Due to the low number of responses from last 
issue's poll, I've included the replies in their almost-
entirety. Apparently most of us are so busy playing 
with string that we don't have anything we'd like to 
be period that isn't. Or we're so busy playing with 
string we can't get to the keyboard to email 
Thorkatla. 
 
I would really like crochet to be considered period.  
Sure, we don't have any tools, or materials, or 
extant pieces, or writings about crochet, but that's 
no reason to dismiss it out of hand, is it?  I mean, 
how hard is it to take a hook to some string and 
make it pretty? 
---------- 
Well, [tablet weaving] is already period, but I wish 
that there were more examples from very early 
period, and from very late period, so there would be 
more to see and to know! 
---------- 
I wish fingerloop braids were documentable for the 
Norse. 
 
 
Send replies to Thorkatla at kdixon@capital.net 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Last Page Poll 
How old were you 
when you did you 
first piece of 
Narrowwork? (This 
can be something 
period or not, your 
choice.) If you 
can't come up with 
an exact age, a 
range or 
approximation is 
fine too!

Special Thanks to 
all those who 

For Information about how to get future Issues of Knot 
Now!, please contact the Guildmistress. 
 
Lady Angharad o Rhos ferch Rhain 
Allison Sarnoff 
111 Country Garden Apts. #9 
Troy, NY 12180 
(518) 273-6856, angharad@capital.net 





 


